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FOREWORD 


Eversince Man learnt to live a secured life he discovered & understood 
Music within himself (Naada Brahma) as well as in Nature as a whole. And this led him to 
give expression to his creative instincts in terms of music and dance. Music basically 
involves the creation of emotionally pleasing effects by means of Sound. Music & Dance 
have been and shal! forever remain a medium for expressing human thought & feeing 
through Tone & Time and the basic elements of music that combine to achieve this 
effect are melody, rhythm and harmony. Their combination gives rise to a musical form. 
Add rhythmic synchronous body movements to it and you have ‘Dance’, ‘Folk’ means 
people in general or a specified class. Folk (Music or Dance) means that of a popular 
origin. Technically in Folk Music or Dance there is no fixed Grammar (as opposed to the 
‘Classical'). It is 'By the people-For the people’. What is most fascinating about folk 
music and dance is it flexibility (from grammar) and impromptu innovations or improvisa- 
tions during its performance. 


Dance & Music in the age old indian tradition have been accepted as a 
medium for not only search for absolute happiness but also for elimination of vices as 
well as acquisition of virtues. Again, in the typical folk tradition, be it success in a war or 
hunting, invocation to nature deities, production & protection of crops or marriage & 
other social festivities & rituals, nothing is complete without music and dance. In fact 
Folk culture in a way represents the surrender of Man before God Almighty the Creator 
. All the 'Nava-Rasa's of our Treatises are found in folk dance and music. If Paika (War) 
Dance exhilarates the audience, the torture of Hiranyakashipu in 'Prahlaad Nataka’ can 
create fear and compassion in the same audience. The ‘Leelaa's on the other-hand 
generate the feelings of devotion as well as child-love, separation and compassion. 
Again, folk dances like 'Kela-Keluni', ‘Keuta-Keutuni’, 'Shabara-Shabaruni' in their lighter 
vein not only entertain but also project day to day problems in the family or in the 
society alongwith their solution, not to speak of the humour element of 'Moghul Taamsa'. 
The solo component is virtually non-existent in folk music and dance. Here, not only 
groups perform but also the whole community gets involved. That is why, despite the 
incursion of cinema and the electronic media into our social fabric the folk performing 
art tradition has survived & sustained itself. 


Some of the folk-theatre forms or folk dances have not been dealt with in 
their completeness and some of the unique forms of Western Orissa have not found 
place in this edition. We apologise for this lapse. It is proposed to bring out another 
special volume highlighting those areas. 


Santanu Mohapatra 
Vice-President 
Orissa Sangeet Natak Akademi 
Bhubaneswar 
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PREFACE 


The Classical Indian Philosophical concept is that out of joy the entire 
Universe has been created. It is sustained in that joy and ultimately it merges 
into that ocean of joy. In sanskrit it runs like this :- 


** ଯ଼ତଃ ଇମାନୀ ଭୂତାନି ଜାୟନ୍େ 
ଯେନ ଜାତାନୀ ଜୀବନ୍ତି 
ଯମ ପ୍ରେୟନ୍ତି ଅଭିଶବିସନ୍ତି?? 

Out of joy all these are created in joy; all these are sustained and into 
the joy they merge.That being the basic concept of existance of life joy is 
inherent in every living being and joy is spontaneously expressed by all 
creatures and human beings. When it comes from the vital centre-the heart, 
it is simple and natural but when mental embelishment is added to it. it becomes 
sophisticated and reformed. 


Classical music is different from folk music inthe same way. Folk music 
is more natural and simple than classical music which is cultivated. Folk dance 
and music in Orissa is comparable to their counterparts elsewhere inthe 
country. One can even risk a statement that folk dance and music are similar 
all over the world. Their costumes. their rythm. their life. their harmony, are 
very similar as all of them arc originating from a single source and music not 
only has the all satisfying effect of joy. it also has a levitating effect. It elevates 
the vital, mental and psychic levels of consciousness. But classical music 
goes still higher. It gives spiritual satisfaction. But in folk dance and music 
the body, the physical, vital and mental all combine to impart a freedom of 
the joy of expression to the performer. The rhythm is maintained by drum 
beats and drums are all the same. The pipe and string instruments are also 
improvised in the same ways. Folk dance and music can be cited as the most 
ancient source of human joy. We have a rich tradition of folk music and dance in 
Orissa which have later on evolved into the Odissi classical music and the famous 
dance-form known as Odissi Dance. 


If. therefore, classical music and Odissi dance are the peaks of a mountain 
range, the folk dance and music form the foothills. They are down to earth and 
nature. where as the classical peaks ore more idealistic, ethereal and spiritual. 


But the peaks can not be imagined without the solid base of the foothills. 


Arjun Charan Samal 
Secretary, 
Orissa Sangeet Natak Akademi, 


Bhubaneswar 
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INTRODUCTION 


To understand the spirit of rural India one must study the coutnry’s 
folklore and folk-art nurtured through the centuries. They are an integra! 
part of the culture of the rural population. They have an authenticity 
and charm of their own and are among the most valuable legacies of 
our long and varied cutturat history. Folk arts, song. dance and drama 
have nourished a rich tradition. Though many of them have become 
extinct and some are languishing, there are surviving expressions still 
preserved and fostered by the rural folk. Because, they are not merely 
the sources of enjoyment alone, but are sources of all knowledge- 
religious, social, cultural and all that concerns community living. Most 
of the forms need groups to perform and this becomes easy in villages 
where life is homogeneous. Therefore, excepting few forms of solo or 
duet variety most are group activities. In this way they help to maintain 
social unity. 


Each of the folk arts whether song. dnace or drama presents 
numerous varieties each distinctive because of its character, occasion, 
style and presentation. They are not only related to fairs and festivals 
put also to various other activities of life. Therefore. life in rural India is 
not dull, it is enlivened by the cultivation of foik arts where each 
individuai is involved as a partcipant or organiser or a spectator. The 
entire gamut of human emotions find expression in these various forms. 
There are songs from the crad!e to the grave. There are dances 
beginning from merry-making to martial activities and there are dramas 
depicting various episodes from mythology. history and legend which 
inspire the people and help to keep up their morale. 


*“Folk-dances are the dances of those who are mainly outside the 
current of urban culture and systematic education, the unlettered or 
little-lettered inhabitants of the village and countryside." The difference 
between foik-dance and other types of dances (classical. traditional, 
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oriental. ballet etc.) is that the former is performed by dancers for their 
own enjoyment, whereas the others are danced for the enjoyment of 
spectators. Moreover, folk-dances are mostly social and cermonial in 
choroacfter whereas others are not. Perhaps these are the two bosic 
choracteristics of folk-doances, which differentiate them from other forms 
of dancing. 


Judged form this point of view the folk-dances of Orissa are true 
to the spirit and are of great beauty and variety. They are closely 
associated with fairs, festivals, marriages and religious ceremonies, in 
fact with the whole life of the people. Besides the dances performed 
an auspicious occasion, there are dances to appease evil powers that 
bring misfortue and to please good powers that bring good fortune. 
There are also dances solely for self-entertainment. Each is 
distinguishable by its variety of movement, form, gesture, costume and 
music. All of them manifest different styles derived from the local 
traditions and the social environment. 


Sri Dhirendra Nafh Pattnaik 
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JP DANDA NATA pi 


The most ancient and indigenous of all Orissa’s folk- 
dances is what is known as Danda-Nafa. It is some what an 
ensemble of folk dances entwined with a plethora of songs and 
having a variety of characters. But only few of the dancing 
Characters are co-related. Most of them appear in pairs and indulge 
in song-dialogues. Though the older tradition Is stil continued, it has 
also inspired a number of folk plays which grew in later years for the 
entertainment of the rural folk. 


Danda Nata has always been a part of the mass religious 
culture of Orissa. A series of complex rituals are connected with it 
and its occasion Is the Chaitra Festival when other important folk- 
dances like Chhow, Patua and Chaiti Ghoda are preformed. n 
Danda Nata Lord Shiva and His consort Gouri are propitiated. This 
type of ritual is also observed in the neighbouring areas. The Gonds 
of Madhya Pradesh call it Meghnad. The people of Chhotnagpur in 
Bihar observe it as Manda festval; in Bengal it is Chadak Puja and in 
different parts of Orissa this festival is also known as Jhamu Nata, 
Jhani Yatra, Patua Yatra, Danda Yatra, Uda Parab, Panasankranti 
etc. But in Danda Nata, rituals are specific and dances different,. It 
begins a month before Panasankranti, the first day of the Hindu 
new year and culminates on this day to a grand finate. 


Danda Nata is prevalent mostly among the low-caste 
Hindus in the ex-state areas of Orissa. It’s origin is traced back to 
the age of Tantrism (8th-9th century A.D.) which found its way to 
Orissa in the remote past and greatly influenced the art and culture 
of the people. In those days Orissa was a great seat of Tantric 
learning and was known as Uddiyana Pitha. Danda literally means 
a staff and Nata is dance. The founder of Pasupata system of 
Shaivism held a Laguda (staff) for which he was known as Lagudiso 
or Lakulisa. In a number of Shaivite temples in Orissa Lakulisa appears 
holding a staff in his hands. At one time a sect of Shaivite 
mendicants were also known as Dandi as they were holding a 
Danda or staff as a symbol of religious authority. Here, Danda or 
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staff represents Shiva. In a Danda Nata performance two cane- 
staffs are planted on the ground perpendicularly. They represent 
Shiva and Gouri whom the dancers propitiate. But peculiarly 
enough. the staffs are named after Gouri only as Gouri Beta. 


Some are of opinion that the word Danda does not apply 
here to the staff representing the delties. They opine its use meaning 
the control of speech (Bak Danda), mind (Mano Danda) and body 
(Kaya Danda) as the devotees practise such controls during the 
obervance of the rituals. 


Those who participate In Danda Nata are called ‘Bhokta’ 
(Bhakta or Devotee) or ‘Dandua’. Others who observe the religious 
vow (Danda Vrata) but do not dance are also called Bhokta. They 
are first initiated to Shiva gotra or Shiva'‘s clan. All of them wear 
sacred threads or dhotis coloured with red-clay or turmeric and 
carry a cane-staff all the time. During the period of observance 
which may be nine days, twelve days, eighteen days or twenty one 
days, they keep themselves out of their homes. They live ina house, 
generally the village club-house or the temple precinct built at a 
distance of the village which they name as Kamana Gharo (the 
house of desire). There, a.lamp is kept burning for all the days of 
observance. They take a meal of rice, only once in a day. While 
toking meals in the afternoon, drums are beaten loudly as they are 
not to hear human voice durlng the time. If perchance they hear, 
they relinquish their meals. This is considered inauspicious. In the 
district of Dhenkanal those who observe Dandavrata give up non- 
vegetarian food, onion and garlic before one month and sustain 
only with Lia (perched paddy) and soup of molasses during the vrata 
period. The main devotee is called Pata Bhokto or Pata Dandaua, 
Pata meaning the chief. For three days beginning from two days 
before Panasankranti the Bhoktas, other than the dancers walk on 
ao bed of live-charcoal, stand on edged swords, pierce iron nails on 
their skins and tounges, as marks of their severe penance to draw 
the attention of the deities to expiate them from all sins and bless 
them with boons for their desires to be fulfilled. All these take place 
during mid-day under the hot sun in front of a temple or a public 
field in the outskirt of o village.Village people gather in great number 
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to watch the rituals and also lend moral support to the devotees. 
Though there is no strict rule to confine the number of other 
devotees, the dancing devotees always remain thirteen in number. 


In the district of Dhenkana! where the dance is most 
popular the dancing -devotees accompanied by the drummers and 
the pipers travel village to village. While passing through the village 
street if they see cow-dung plastered in front of a house, they. 
Decome aware of the religious vow of the owner of the house and 
his desire for a performance. There they dance and the house owner 
hosts them. Thus, they keep on moving from village to village for 
twenty one days and return to their own village for the closing 
festival known as Meru Yatra, held in the night of Panasankroanti. 


In the district of Ganjam there are professional groups of 
Danda Nata patronised by rich villlagers. Inspite of its professional 
character they have not deviated from the rituals and the period 
of performance traditionally fixed. Beyond the days, a performance 
of Danda Nata is an impossibility. Besides the-devotees, the rich 
house holders belonging to upper caste Hindu society also keep 
religious vows to have Danda Nata performances if their desires 
are fulfilled. But, such vows are not kept by poor people as it entails 
expenditure beyond their capacity. The poor people observe the 
Vrata or religious vow by enrolling themselves as Bhoktas. The rich 
or upper class who perhaps consider it socialy deregatory to be in 
par with low-caste Hindus in observing the festival as a participant 
or Bhokta, only take pleasure and pride in having a performance in 
their precincts. They invite the professinoal groups. The troupe 
moves to the village during the day time and take rest in the village 
temple where there is one or else in a house allotted to them. After 
purificatory bath in a tank or river they finish their dinner in the 
evening. At about mid-night accompanied by drummers they 
proceed to the house of the host where the performance takes 
place. Ali their expenses including charges for performance. is borne 
by the hosting party which comes near about a thousand rupees. 


Danda Nata has a rich and varied repertory of its own. It 
includes different items like Gouri Beta Bandana, Jhuna Khela. 
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Parava, Patara Saura, Chadaya Chadayani, Shiva Parvati, Fakira 
Fakirani, Sapua Sapuani, Kela Keluni, Binakara. Karuant, Baidhana etc. 
Though deeply religious in intent, all these dances accompanied by 
characterstic songs present a vivid picture of the rural society. Through 
songs. not only they bringout stories or events from mythologies or 
legends, many things are told that concerns family and social life. 


GOURI BETA BANDANA: 


Customarily the Danda Nata performance begins with 
Gouri Beta Bandana. an invocatory piece of song accompanied 
by mild dancing. It has been mentioned earlier that two cane staffs 
are planted on the ground of performance representing Shiva and 
Gouri (Parvati). The-dancers pay their obeisence to the deities 
incarnate through songs and dances. The songs are all in praise of 
Kali, Rudrani, Bhabanil, Drakshyayani etc. the terrific aspects 
(Bhairavi) of Gouri. The village-folk irrespective of caste and creed 
sit surrounded with great enthusiasim and devotion. Hula Huli sound 
(a shrill sound of women by wagging thelr tongues inside the mouth) 
reverberates, charging the atmosphere with a magica! charm. The 
songs are sung intermittently in the dance and Dhol (Country drum) 
and Mahuri (wind instrument) provide the rhythm and music. This 
Item lasts for about ten to twenty minutes during which the audience 
settle down for the night’s performane. 


JHUNA KHELA 


‘Jhuna’ is resin and ‘Khela’ means play. After the 
invocatory piece is over the Pata Dandua (Chief devotee) and Pani 
Danduoa enter the arona of dancing from both the sides facing each 
other and holding flaming torches In their hands. A man stands 
nearby with a pot - full of resin powder. The two dancers while 
dancing to the loud drum beats take handfuls of resin powder and 
through it upward to the flame of the holding torches which raise 
flashes of glowing red light. When the flame rises to the sky they 
alongwith other devotees shout Kalarudramani Bho Jay (Victory to 
the gem of Kalarudra).This creates a terrific impact, the fear of God, 
in the hearts of the amaged village-folk strengthening their belief 
and devotion to the deities. 
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In the district of Ganjam the tradition is a little different. 
This item of dance is held during the ceremonial march of the 
devotees from the temple to the place of performance. At first. 
the fire brought from the original lamp in a coil of straw rope is lighted 
and from it the torches for Jnunakhela are lighted. While the devotees 
are on march through the village street all of them dance with the 
doncers. The entire village population come out to watch the 
procession. Some of them fall prostrate onthe village street before 
the advancing devotees. The Pat Bhokta (Chief devotee) the non- 
Brahmin priest gives a feather-touch to their backs with a bunch of 
pea-cock feathers while moving past, as a mark of expiating them 
from sins and blessing them as well. 


The dancers participating in Jhuna Khela are generally 
smart, agile and skilful. They were Janghia (a tight-fitting half pant 
of red cloth with black, green or white borders) fitted with small 
bells falling on the thighs. A girdle of big bells (Ghagudi) is worn 
round the waiste. The neck and the chest are covered with garlands 
of large size beads. The arms and the wrists are adorned with 
peacock feathers. A big mark of red vermillion mixed with ghee or 
oil is worn over the forehead. 


PARAVA : 


Prava, generally said Parava by the rural people means 
radiance, the radiance of the deity Kali. As one of the tantric deity 
Ugra Prava is considered to be an aspect, especially terrific aspect 
of Parvati or Gouri, it may be that the character represents the deity. 
Here. a man dressed like a woman as if representing Kali, dances in 
various steps and movements with sixteen varieties of rhythms 
provided by the drummer. On the occasion of Sahi Yatra of Puri 
and religious processions, Kali Medha Dance is a common feature 
in which a man dressed as Kali dances, which is verisimilar to Parava. 
It might be that this item was taken out of Danda Nata for such 
ceremonial processions. 


An archlike structure made out of bamboo strips and 
Covered with cloths of red and black colour in striped pattern is 
tied at the back of the dancer. This really represents the Prava or 
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radiance. The dancer wears a skirt made out of black sari with red 
border and a blouse. He does not sing, but simply dances with a 
tranquil face changing one variety of step to another and one 
movement to another according to the rhythm provided by the 
Dhol. He ends the dance with a.speedy whirling movement and at 
this moment the drum beats faster and louder. The pipe also 
becomes louder with continuvous whizzing sound. More often the 
dancer at this stage falls into trance and is usually carried away 
from the place. This is not the case in this dance alone. In all other 
dances connected with the worship of such divinities the dancers 
often fall into trance. This is particularly observed in Chaiti Ghoda. 
Mangala Osa and Patua dances. In Mangala Osa the dancing 
devotees are atl women of low-caste Hindus. 


PATARA SAURA : 


The real performance of Danda Nata begins with Patara 
Saura (Panna Savara) and Patara Souruni (Panna Savari) the main 
characters representing the earliest human couple. In the dance, 
the Saura or Savara goes out hunting and dies of snake-bite. Souruni 
or Savaruni laments in the jungle at the sad demise of her husband. 
Then she prays Lord Shiva and by his grace the Savara comes to 
life. On this occasion there happens to be a brief dance of Shiva 
and Parvati accompoaned by songs delineating their geneology. 
power and characteristics through the characters by themselves. 
After their departure from the scene the Savara and Savaruni, joyous 
in their happy re-union sing in praise of Shiva and then dance 
intermittently. The songs are cast in the form of dialogues, the theme 
of which mostly relate to legends, love, humour and various other 
things and usually are of light hearted type. 


The dance of the Patara Saura is the most vigorous, 
difficult and exhausting item in the Danda Nata. In the beginning 
he enters the stage with bow and arrow in hands and salutes the 
Gouri Beta by falling prostrate on the ground. This is accompanied 
by ao series of acrobatic feats. Then he pretends to enter into the 
forest and dances imitating all the traits of ferocious animals of the 
jungle while going for hunt. There he acts to die in snake-bite, Then 
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comes Patara Souruni in search of her busband. Finding her husband 
dead, she laments in songs. Being moved by her sorrow Shiva and 
Parvati who were supposed to be wading through the heaven 
descend to the earth. By their grace the Patara Saura comes to 


life. Their re-union provides a happy occasion fora dance with songs 
of love. 


A few love songs cast in the form of dialogues are 
translated below :- 


Patara Saura :- 
Oh’ my beloved, 
Come with veil overhead, 
Lest will be seen your cheeks red. 
Bangles and ornaments of gold made. 
Away come from the inhabitation. 
Indulge with me in cohabitation. 


Patara Saurani :- 


Oh’ Shabara 

Your father, an old carpenter 

Not a cocoanut-shell (in your house) for dinner 
But, you boast so much 

I won’t go, {am well as such. 


Patara Saura :- 


Oh’ Sabaruni, Un-virtyuous woman 

I have seen you with other men. 

For such kind of offence 

My slap will send you to father-in-law;’s place. 


Patara Sauruni:- 


Oh‘ Shabara. time is passing hour by hour 
I won‘t go hundred rupees if you offer. 

In one condition | can agree 

If you purchase me a fine Sari. 
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The Saura (Shabara) couple not only sing of love. but also 
of gods, goddesses, men of the society, their condition, behaviour 
and relation with others, of kings and queens of the past, of life 
and lIving in general. One who understands the language can get 
a brief account of the religious, social and economic life of the 
rural people. 


The Shabarao wears a Janghia (tight fitting half pant 
corresponding to Ardhoruka of Sanskrit) of red colour fitted with 
small bells to mark the time beats. A girdle of bigger bells (Ghagudi) 
is worn round the waist which produces rhythmical jingling sound in 
every jerking movements of the body. His whole body is smeared 
with Kai-Mati (red clay) and Phutkhadi (white clay). He wears a 
head-gear of feather and adorns the arms and the wrists with the 
same. He holds a bow and an arrow all the while. 


The Shabaruni’s costume consists of coloured indigenous 
Sari and feathers and flowers as ornaments. This role is played by a 
man who wears long natural hair to look like a woman. The dance 
of Shabaorao-Shabaruni has become the most popular item of folk 
entertainment during religious festivals and processions. 


The cultural history of Orlssa is largely based onthe cult 
of Jagannath, the deity who is claimed to be a Shabara God in its 
earliest form. Therefore, in the process of assimilation the Oriya 
culture adopted many features from the existing Shabara culture. 
Even Shabaras are allowed to serve as priests during certain festivals 
of the diety. In Orissa, the number of Shaboaras is a little over ten 
lokhs and they are considered to be the earliest inhabitants of the 
lond. It was perhaps for this reasons a Shabara couple was 
accepted as a primeval couple in Danda Nata through whom many 
things are told like creation of this universe etc. 


CHADAYA CHADAYANI : 


Unlike the Shabara couple, another couple of a clan 
known as Chadaya-Chadayani form an interesting iter of Danda 
Nata. "Chadaya” means a bird hunter and "Chadayani", his wife. 
This form varies from district to district in content and technique of 
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the dance. In the beginning Chadaya enters and intrdouces himself 
to the audience through songs. He also dances intermittently. Then 
comes Chadayani with whom he indulges In a combat of 
knowledge through songs from which people learn many things. In 
order to prove individual supremacy they ask, questions to each 
other and answer accordingly. At the end, both of them sing of 
love and fun, dance for a while and then leave the arena. 


In the district of Dhenkanal the Chadaya used to wear a 
wooden mask which has now been discarded. He says in a song 
‘instead of a tiger-face | am wearing a wooden face’. The 
significance of wearing a mask is however not understandable. He 
holds a staff representing nala (bamboo or wooden pipes used for 
catching birds) which he changes from one hand to another during 
his dance. A coloured dhoti is worn by him as loin-cloth and turban 
decorated with peacock feathers is fixed on the head. 


In the district of Ganjam the Chadaya is the most colourful 
and important character of the Danda Nata. He wears a colourful 
“Janghia" (tight fitting half pant) and a piece of long cloth is 
decoratively coiled on the waist. He wears a turban with peacock 
feathers. A decorated staff is held by him in the left hand and a 
noose in the right hand. He dances vigorously to the 
accompaniment of the country drum. 


The Chadayani played by man wears a coloured sari. 
Traditional ornaments of silver and brass Commonly used by women of 
villages are also worn by him. The dance of Chadayani is of mild nature 
in contrast to that of Chadaya’s virile movements. Both the characters 
represent the basic relationship of man with woman and vice-versa. 


In the whole repertory of Danda Nata, this item provides 
more elements of love, laughter and fun to which village people 
are more prone. It is for this reason the item is held for a longer 
duration. 


OTHER CHARACTERS IN DANDA NATA : 


Other characters in Danda Nata are ‘Dhoba Dhobani’ 
(Washerman couple), ‘Fakira Fakirani‘’ (Wandering Mendicant 
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couple), ‘Sapua Sapuani’ (Snake charmer couple), Binakariani 
(Binakara couple) and Baidhaono. Except Parabha (Prabha) and 
Baidhana all other characters appar in couple. The Binakaro which 
literally means, one who plays a Veena, does not actually hold a 
Veena, but a bow fitted with jingling bells which he moves with 
occasional jerks to mark the timebeats. The songs set to different 
tunes are peculiar to each character. The Beenakara and Baidhana 
recite theological riddles in the closing items of Danda Nata. Some 
times there occurs rhythmic word combats and song-duels cast in form 
of questions and answers lasting for several consecutive nights. They 
appear quite interesting to the village people who watch them 
enthusiastically reacting off and on with loud appreciative cheers. 
This variety of dramatisation raises the pitch and the tempo and in 
the process both sentiments and artistic skills are clarly broughtout, 


Throughout all the items of Danda Nata the rhythm is 
provided by Dhol and music by Mahuri (wind instrument). During 
singing. Mahuri remains silent, the drum only maintains beats In lower 
ebb. Mahuri always provides the dance-music. The first few lines of 
the songs are sung in narrative style when instruments remain silent 
and the refrains are always musical and accompanied by dance. 


In the western region of Orissa, especially in the districts 
of Sambalipur and Bolangir, characters depicting gods and 
goddesses appear in a Danda Nata and they are more important 
than the other. Generally Shiva and Paravati are considered to be 
the most important characters. Through songs they introduce 
themselves describing their origin, appearance, costume virtues, 
powers and the benefaction of their worship. A song of Shiva is 
translated below :- 


Il have come, Hara | 

God of three worlds 

Ask me with content mind 
1 will offer you boons 

Fall prostrate on my feet 
Am God of three worlds. 
X XX xX XxX X XxX XxX XxX 
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Oh‘ Parvati’ 

Mother of Ganesh, come soon. 

Let Kartik and Ganesh play in the street 
Let Nandi Bhrukuti guard the temple 
You come for a dalliance. 


Though Shiva and Parvati are heavenly figures with 
supernatural! powers they are brought down to the human level in 
the dance. They sing. dance and converse on various things 
pertaining to human ideals. 


Danda Nata has embraced a number of dances of folk 
tradition. With the changing of time and faith it has also changed 
adding something new to its repertory. It has always moved witn 
the society. Every change in the social system finds reflecticn in 
the dance. For this reason, though the dance purely associates itself 
with Shaivism and Tantrism, we now find Vaishnavas, Krishna and 
Gopi as characters. Thus, in the repertory of Danda Nata the 
characters represent different people of different ages as a record 
of the human civilisation and their religious behaviour. 


DANDA NATA AND CHHOW DANCE: 


Scholars are of opinion that the famous chhow Dance of 
Seraikela. Mayurbhanja and other adjoining tracts owes its origin 
to Danda Nata. They advocate certain relevant arguments in 
support of their view which can not be cast aside as baseless, rather 
they apear most sound and plausible. 


The first and foremost argument is that both Danda Nata 
and Chhow Dance are the ritual dances of the same festival, 
“Chaitra Parva" in which Shiva and Parvati are propitiated. Rituals 
remaining the same the dancer devotees are called Patua or 
Bhokta (Bhakta-devotee) in both the dances. The presiding deity 
inthe Chhow Dance of Seraikela is Paudi. a local name for Bhairavi, 
the terrific aspect of Parvati. In Mayurbhanj the presiding deity is 
Bhairava, the terrific aspect of Shiva. Both the deities represent the 
tantric divinity as in Danda Nata. The ritual commonness in both 
the dances is quite a sound and plausible argument in support of 
the theory of common origin. 
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The home of Chhow Dance is a contiguous area of 
Mayurbhanj. Singhbhum (Seraikela) and Purulia which wos originally 
inhabited by tribal people. When the Oriya rulers of the coastal 
areas subjugated this area, they moved with a vast army of Oriya 
Paiks who ultimately settled there. Mostly these Paiks were recruited 
from the Khandayat (junior rank of Kshattriya) caste and are still 
known as Oriya by caste. It was most propably they, who carried 
the religious faith of Shaivism and the connecting rituals with them. 
Comparatively a large number of Shiva temples are found in this 
area. In due course of time the local tribal people got acculturised 
with them. They became Hinduised and began worshiping Shiva 
and Parvati. Historical records and traditional accounts testify that 
a large number of Paiks, were also recruited from amongst the 
acculturised tribes of Gond, Puran, Rana, Raju etc. who participated 
in active military operations. 


Madla Panji, the daily chronicle of the Jagannath Temple 
at Puri mentinos that at one time Orissa was divided Into thirty-one 
Dandapats (regions) and each Dandpat was governed by a Chief 
appointed by the king of Orissa. The chief was bearing the title of 
Dandapat. Tillhow, people of a number of such caste groups bear 
such surnames. In Danda Nata the dancer-devotees are called 
‘Dandua’ and ‘Patua’‘. It is believed that these two words have 
been derived from the words ‘Danda’ and ‘Pata’, As the peasant- 
militia (Paik) of the Dandapat were celebrating Chaitra-Parva with 
earnest devotion and ritual services, the dance of the occasion 
wos termed as Danda-Nata and they were known as Dandua and 
Patua. There was the time when Parava, Chadaya Chadayani the 
repertory items of Danda Nata were cultivated. But as these areas 
were mostly tribal populated these dances could not thrive before 
the age-old primitive as well as traditinoal dances. To make the 
festival more ceremonious the existing war dance of the Paikas (Fari 
khela) was enriched with free imbibation from the tribal dances of 
the locality. This slowly developed to a new form known as 
*“Chhow".The word came from "Chhow Yuddha* (guarilla warfare). 
Though the technique is purely based on the martial craft, it leant 
heavily on the religious rapport. One of the early dances of Chhow 
is "Dandi" which means a Shaivite mendicant,. In this dance, the 
dancer dresses himself like a mendicant with saffron robes, holds a 
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staff (Danda) and Kamandatlu and dances in votive dedication to 
Shiva. *"Mahadev' is another dance in which all the aspects of Shiva 
are displayed. When episodes were taken from the mythologies 
mostly they were adopted with characters of Shiva and Parvati like 
Maya-Shabari, Kirat-Arjun, Kailash Leela, Gangabataran etc. Side 
by side there were dances purely of fighting technique in stylised 
Movements. One of them is “Danda Sena" in which a sword duel is 
displayed. 


Chhow Dance originated as a mask dance and it is still 
so in Seraikela and Purulia. In Mayurbhanjo style it has been 
discarded since long. The mask of the dance had perhaps been 
inspired by the mask of Chadaya of Danda Nata which became 
extinct in later years. But, the prevalence of this dance is proved 
by the popularity of Chadaya Nata in this area. 


For all these reasons noted above it is believed that 
Chhow Dance, though martial in character and technique imbibed 
the spiritual import from the prevailing Danda Nata and till now 
remains connected with its rituals. 


BANDINATA 


Bandi Nata is an adjunctive form of Danda Nata 
prevalent in the district of Dhenkana!l and some parts of Sambalpur 
and Bolangir. While Danda Nata is a ritual dnace, Bandiis not related 
to any festival or ritual. Depicting an episode’ from the immortal 
love story of Radha and Krishna it’s growth and popularituy was 
marked at a very later date. But, it still remains largely influenced 
by the technique of Danda Nato. 


Sri Chaitanya came to stay in Orissa during the 15th 
Century A.D. and influenced Prataprudra Deva, the then Gajapati 
king of Orissa to be converted to Vaishnavism which became a state 
religion and spread rapidly in the coastal areas which is mostly 
inhabited by upper class Hindus. In the hilly areas of Orissa where 
tribal and Harijan people are more in number Shaivism was the most 
popular cult. Therefore, Vaishnavism had to strive hard to penetrate 
into the life and culture of the people of the high lands. As Shiva 
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and Parvati ore propitiated in Danda Nata, the Bandi Nato was 
invented for the propitiation of Krishna and Radha. This form is mostly 
prevalent among the tribal and low-caste Hindus of Dhenkanal and 
some parts of Sambalpur and Sundargarh districts. 


‘Bandi’ in the tribal dialect means a widow Kutila, the 
sister of Chandrasena., the husband of Radha was a widow. She 
being the central character, the play is called Bandi Nata. Kutila 
plays a villainous role in the-love-play of Radha and Krishna. 


The play is full of dance and songs tuned in various folk 
and traditional styles cast in the form of dialogues. Each character 
sings a stanza and then puts a piece of pure dance. Like this it 
continues to the last. A group of Chorus singers repeat the refrains 
in Oo very loud voice. They occupy one side of the pandal. But the 
drummer with a huge country drum hung round his neck controls 
the whole performance. Often he shouts the beats and dances with 
tne characters. He serves as a pivot to the whole show. Generally 
only expert drummers are selected for Bandi Nata those who are 
apt in bringing out scintillating rhythmic patterns. 


Though Bandi Nata is essentially Vaiishnavite to the core, 
the invocating piece is still dedicated to Lord Shiva and Parvati 
who also appear as charactes in the play. This form is essentially 
folk, both in dance and music though traditiona! tunes have been 
introduced off late. Unlike ‘Suang", the characters introduce 
themselves through songs. 


"Bandi Nata” is not a written play. It passes orally from 
one group to the other. One Debarchan Bhoi of Bamanda and Sri 
Jayaram Swain of Dhenkana! are considered to be the best 
composers of ‘Bandi Nata’. They still hold popularity among the 
existing groups. 


KKK 
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GHANTA PATUA 


A GHANTA PATUA - THE RITUAL DANCE RE 


For the whole month of Chaitra the village streets in Orissa 
reverberate with the sound of Ghanta (the brass gongs) played by 
Ghantapatuas in accompaniment to their populr dance on the stilts. 
It is a ritual dance and is closely associated with the worship of 
mother goddess who has various names as Sarala, Hingula,. 
Charchika, Bhagabati, Chandi, Managala. The dancers belong to 
the non-brahmin sevak community or the traditiona! servants of the 
deities. Mostly, they are Mali Sevaks, those who’supply flowers and 
other materials for the ritual services of the deities in temples. 
Peculiarly, though attached to Shakti shrines while setting out they 
go to the temples of Shiva to receive his blessings. Mostly tney are 
two to three in o group and one among them is the dancer. The 
dancer dresses himself as a female with a flowing skirt made out of 
black sari with border in red and wears a spotted jacket of red 
colour. A long veil (Uttari) is tied over the head like a round cap 
while the flowing two ends are held by the hands to move 
rhythmically during the dance. 


Traditional brass ornamens Tayita (arm let), Bahichudi 
(Wrist let) and Chandra Jhumpa (head-ornament) are worn by the 
dancer. 


The deity is represented by Ghata (the sacred pitcher or 
Purnakumbha) which is placed over the head by the dancer fixed 
on a wooden stand. The decorative stand is of two feet in length 
with circular bases on both the ends. On the upper base the ghata 
is placed and fixed with pasty mud. Then it is profusely decorated 
with sandle-paste, vermillion, flowers and coloured threads. 


Balancing the ghata on he head the dancer displays a 
variety of Yogic postures. Then he dances a while with barefeet and 
speedy running movements. There after he fixes the wooden stilts to 
his legs with the help of ropes. Without any support for the hands the 
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dancer displays rare skill with wonderful movements. Mardala (Orissa 
variety or Pakhwaj) and ghanta are the accompanying percussive 
instruments which are played in different Tala patterns specific for 
dance movements The Ghanta is played with a curved cane stick in 
right hand. With the fingers of the left hand the sound is controlled. 


After the performances the group distribute the holy 
vermillion paste to the villagers and collect money and cereals. 
They btess the children by placing the ghanta over their heads and 
pray "Oh Mother Godess ! protect the child by covering him with 
the ghanta”. Like this they keep on moving for the whole month 
and return to their respective village for their annual celebration 
on the first day of the Hindu new year Visuba Sankranti or Pana 
Sankranti as popularly catled. The closing ceremony in the temples 
are marked by small fairs and religious gatherings. Other rituals like 
fire walking. rolling on thorns, standing on edged ‘swords etc., are 
connected with the closing festival. 


The Ghanta Patuas of Sarala temple of Jhankada. 
Mangala Temple of Kakatpur, Charchika Temple of Banki and 
Bhagavati Temple of Banpur are most adept in the dance. 


Worship of the Ghata, the holy pitcher filled with water 
forms an essential part in Hindu rituals. Ghata Is the symbol of human 
body and soul. So it is said "Sakala Ghate Narayan" (God is present 
in all forms). In all auspicious occasions whether marriage, entering 
a new home, while setting out to a distant place etc. holy pitchers 
filled with water are placed at door steps. Prior to the advent of 
worship of clay images of Durga and Kali, the tradition of Ghata 
worship was prevalent. In mangalapuja in the month of Choaitra. 
the Ghata is worshiped. The Ghata filled with water in a pond or 
river is ceremonially brought to the place of worship. In 
Choaitraparva, held in Bonai, Mayurbhanj and Seraikela two holy 
pitchers carried by the Bhoktas in a religous procession are known 
as "Yatra ghata and Nisa Ghata”. 
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The origin of the Ghanta Patua dance is in obscure. But, 
it is certain that it originated with the advent of Shakti worship in 
Orissa. There are many legends attached to the Shakti shrines 
spread over the State. The Raulas who perform the dance has 
legends of their own about the origin of the dance. They say, when 
Kala Poahaod, the Muslim General of Suleiman Karnani the Nawab of 
Bengal, attacked the temple of Lord Jagannath, Goddess Bimala 
went out of the temple as an ordinary woman with a pitcher under 
the plea to fetch water. She went to the sea, kept the pitcher onthe 
shore and merged into the water. It was written on the piicher that 
the soul of the deity remains in the pot which should be worshipped 
hence forward. Since then, the worship of Ghata became popular 
and Raulas who perform the dance balancing it on the head 
became the messengers of the deity. They are carying out the 
tradition since centuries. 


KK 
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HCHAITIGHODA} 


THE DUMMY-HORSE DANCE : 


For a whole month beginning from Chaitra Purnami (full 
moon in March) to Baisakh Purnami (full-moon in April) the fishermen 
community of Orissa celebrate their annual festival of Baseli worship. 
Baseli is a local form of Bhairavi who is believed to be horse-headed. 
So,the dummy-horse dance becomes a necessary part of their 
invocation to the goddess. The dance is more prevalent in the 
coastal districts of Cuttack and Puri. During the festival period the 
fishermen do not go out for fishing or boating. 


In this dance a dummy-horse Is made with bamboo-strips 
& the frame is then covered with a coloured cloth, preferably black 
or yellow. The head of the horse Is of solid wood and is fixed to the 
frame as separate plece. It is carefully preseved in temple and it 
only taken out once In a year for the dance. Painted brightly in 
red, black, yellow and white colours it is profusely decorated with 
flowers during the dance. In the big cavity inside the horse-frame a 
man places himself and fixes the horse up to his chest as if riding a 
horse. Then he dances displaying diffeent galloping movements of 
a horse. After the dance of the dummy-horse two more characters 
a man (Rauta) and a woman (Rautani) appear on the stage. The 
woman'’s character is played by a man. For some time they sing 
and dance with dummy-norse dancer. Their initial songs are in 
propitiation to the godess, who Is said to have rescued the 
community during factional war with other communities. Then they 
bring about episodes from the “Kaivarta Geeta’ writen by 
Achyutananda Das about the origin, customs, occupations and 
social functions of the community. During brief take-offs the couple 
sing of mutual love and courtship punching with subtle humour. 
Some times there happens to be battle of knowledge in the pattern 
of questions and answers. For humour there Is domestic quarrel 
which is settled by a clownish character. He also sings humorous as 
well as double-meaning songs to provide humour. 


Folk dances of Orissa 


Orissa Sangeeta Natak Akademi 


Digitized by srujanika@gmail.com 


Mostly in a group of Chaltighoda dance there are Six 
members; three dancers, a Jodinagara player, a Dhol player anda 
Manhuri player. All the charactes sing and dance intermittently. The 
female character has more peculiar movement than the male 
character. The performance usually starts at late night and 
Sontinues till morning. The dancers and musicians are all professional 
people and go out to different villages on invitation. When the 
dancers belong to the fishermen community, the musicians and 
drummers are al! from the Harijan community. 


THE LEGEND 


The legend of the dummy horse dance of the fisher-men 
community is sung by the dancers through songs. One legend says 
that when Lord SriRama was crossing Saraju river a boat-man helped 
im cross in his boat. The boat-man recognising him, paid his 
homage and did not accept any fee for the service. Sri Rama after 
crossing the river presented him a horse. The fisher-man considered 
the horse as the most sacred animal. Since then, to remember the 
event the fisher-men community are performing the dummy-horse 
dance. i 


Another legend has been narrated In Kaivarta Geeta of 
poet Achyutananda Dos, the text which is most sacred to the 
community. The origin of the community their occupatin and the 
rirtuals of Baseli worship have been elaborately described in the 
text which is also sung by the dancers. 


The legend says when the world was In deluge the creator 
of the world Lord Vishnu was floating on a leaf of banyan tree by 
educing himself to a tiny form. When the leaf was being drifted 
away, he created a human being from the dirt of his ear zone. He 
Halonced the leaf with the help of an car and the God rested in 
peace. Vishnu named him Kaivarta as he was created from Karna 
or ear. Once when the Kaibarta was resting on the leaf, he was 
swallowed by a gigantic fish. Lord Vishnu saved hifm by tearing the 
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belly of the fish. Since then, fish became his and community's 
enemy. Later it became their profession to catch and kill fish and 
to earn livelihood.; The God then summoned Biswakarma and asked 
him to build a boat, when the boat was built it was presented to 
Desaraja, the fisherman. He was asked to proceed to the isiand of 
Sinhala with the boat and rule there as the King. He was also 
presented with a horse named "Baseli". He said "the horse will not 
only be your vehicle for movement and communication,but also 
your fate. So, worship him on the day of Chaitra Purnami each year.’ 
By order of the Lord Dasaraja sailed to Sinhala with the horse and 
ruled there as the king. 


THE RITUALS 


After a long time the horse became old and died. But 
emerged as Laxmi, who was seen weeping by Desaraja. He became 
amazed and afraid. The God then said ‘She is Laxmi,but will be 
known as Aswini Basell. She will be the goddess of your community 
whom all of you must propttiate. On the day of Chalitra Purnimo. 
you will clean your homes, draw Jhoti and Muruja (floral design on 
the floor), wear new cloths and entertain guests. The boats should 
be cleaned and applied with sandle paste and vermilion." 


In Baseli Puja the dummy horse is worshipped. Strict 
instructions are there about how to prepare the horse. The 
"Kaibarata Geeta’ says "Take a straight bamboo, make it twelve 
pieces to prepare the frame of the horse. Colour the frame with 
red clay. Then cover it with a Pata (Indigenous silk) Sari. Then fix the 
horse-head and bedeck it with a garland of mandara flower’. 
Thereafter worship with the materials required for the ritual. 


The fisher-men worship the dummy-horse for eight days 
(from Purnima to eighth day of Baisakh) and after they start dancing 
till Baisakh Purnima. Those people of the community who earn their 
livelihood by preparing flattened rice with the pounding log. they 
worship the log as it is the source of their sustainance. 
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There is another legend about the worship of the horse- 
head by the fishermen only. Once there was quarrel between the 
communities of fishermen and the community who preapre sweets 
(gudia). both of whom claimed authroity of worship. During the day 
of the worship the community confined the horse-headed deity 
Basuli in a room. The fishermen believed that the powerful deity 
can’t be kept in captivity. So.they arranged the worship with rituals. 
Within a short while the horse-headed deity emerged from a hole 
of the wall. The Gudias got enraged and beheaded the deity. But 
the severed head remained alive accepted the worship of the 
fishermen. Since then, they are worshiping the horse-head of the 
deity on Chaitra Purtnima. 


KK * 
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CHAITI GHODA DANCE 
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DALKHAI DANCE 


SHDALKHAI DANCE BR 


Dalkhai is the most popular folk-dance of western Orissa. 
Most probably Dalkhai Is a name of the Goddess of fertility. Because, 
though the dance is of different form the Dalkhai is equally an 
important festival among the Kondhs of Phulbani. On this occasion 
they worship Dalkhai as the Goddess of the forest and of crops. To 
satisfy the Goddess, they give animal sacrifices in the forest and 
then come in a procession to the village. All of them return to the 
place of worship called "Dalkhai Gudi" (the house of Dalkhai) each 
holding a branch of "*Anla" tree. Then they eat, drink and dance in 
celebration of the festival which Is observed on each thursday of 
the month of Aswina (Sept.-October). Similarly the Dalkhai Festival 
is Observed in Sambalpur & the adjoining areas of western Orissa 
on the eighth day of first fortnight of Aswina. This festival is known 
as "Bhai Jiuntia” which Is also observed as "Bhai duj" in north India 
and “Bhatri Dwittiya® in West bengal, but on the second day of the 
month. On this occasion married women come to the house of their 
parents to wish healthy life and prosperity to their brothers. On this 
occasion, worship is offered to the Goddess in "Daikhai Kuthi" (Like 
Usha Kothi of Ganjam). Therafter nights are spent in singing and 
dancing which.is also popularly known as Dalkhali. In the beginning 
and end of a stanza of a song "Dalkhai bo” is repeated as an 
invocation to the deity. Some are of opinion that this is an address 
for a girl-friend as in coastal Orissa when two girls unite in deep 
friendship, they call each other "Dal bhanga" and never by the name. 


The Dalkhai dance is mostly performed by the young 
women of Sahara, Binjhal, Kuda, Mirdha and other tribes. The dance 
is always accompanied by Dalkhai songs which are sung 
intermittently. While singing they sway their bodies and keep the 
beats with mild steps in accompaniment to the Dhol played in low 
ebb. Immediately after the song they burst into vigorous dancing 
in a half-sitting position to the intense drumming accompaniment 
provided by the traditional drummers in Dhol, Nisan and Timki. The 
dance-music is provided by Mahuri through a whizzing sound. All 
the women dancing. put on scarfs running over their shouldes and 
hold the two ends in their hands and move it rhythmically. The 
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dance has limited steps like "Bihu" of Assam, but its rhythms are 
invigourating to the dancers, drummers and the onlookers. Unlike 
"Bihu", women participation is spontaneous and it can be converted 
to a social dance by all communities. As it is a dance of spontaneity 
and not ceremonial, it has no special costume for the dancing 
women. They just dance and enjoy. During the the performance 
the life transforms itself to dance. 


The theme of the songs in accompaniment to the dance 
are of amorous love. But there are also songs pertaining to the love- 
story of Radha-Krishna. The dance has many adjunctive forms known 
according to the songs of that variety but the dance remains the 
same. They are Rumakjhooma, Rasarkeli, Mailajad, Bayaramana, 
Jaiphula, Dulanach. Nachnia, Bajnia etc. These dances are 
performed during several festivals such as Paush Purnami, Phagun 
Purnami, whole month of Chaitra and the full month of Dasserah. 
During marriage and religious processions also the dance is 
common. 


The dhol! players have a important role in the dance. It is 
they, who control the rhythm and vigour of the dance. They have 
various rhythmic patterns known as "Par" for each variety of steps 
and movements. 


During recent years this dance has been brought to the 
concert-stage by society girls. Different cultural institutions of 
Sambalpur are now presenting the dance in cultural programmes. 
The dance has been re-oriented with Sambalpuri colourful costumes 
and ornaments. A group of young educated girls of Sambalpur Kala 
Parishad presented this dance in many cities of USSR during the 
“Festival of India" in 1987. They have been performing all around 
the country also. It's popularity has also carried it to other areas of 
Orissa. where a folk programme means "Dalkhai” or "Sambalpuri 
Nacho” as it is called. 


KKK 
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KARMA DANCE} 


Karma as a ritual dance Is prevalent among the tribal 
people of western Orissa, Mayurbhan], Keonjhar, Boud-Phulbani and 
some parts of Madhya Pradesh and Bihar. The dance is held in 
honour of the deity karam or Karamsani. On the day of Bhadra Sukla 
Ekadasi, young girls accompanied by drummers bring a branch of 
Karam or Sal tree from the nearby forest and plant It ceremonially 
in the village street or on the large arena of a private person. The 
branch with green leaves represents the deity and is propitaiated 
to bring good fortune. After the initial offerings. the village-priest 
narrates the story of efficacy of worshiping the deity. Thereafter 
young girls dance round the planted branch by holding each 
other's hand on the neighbours waiste band.The dance is always 
accompanied by songs of the varlety and the rhythm is provided 
by the reverberating sound of Madals, the cylindrical earthen-drum. 


The ritual dance is performed bythe Kuda, Mirdha, Sahar, 
Binjhal, Oram. Kisan, Kharla and other smaller tribes of Western 
Orissa. Though always with winding movmenets, the pattern of 
dance varles from tribe to tribe. Except in Des! Karama of Sambalpur 
in which only men participate, the songs are in tribal languages.The 
tribes have no special costume for the dancer. But the Binjhals of 
Padampur and Paikmal dance with proper costume. The males and 
females dance in two separate lines facing each other. The young 
women dress themselves with the colourful Sambalpurl Sari and 
adorn themselves with various types of ornaments. The males wear 
colourful dhoti and jackets and adorn themselves with specially 
designed ornaments made out of cowri (small conch cells). They 
fix a bunch of peacock feathers on the turbans of their heads. The 
women sing in Oriya as well as Sambalpurl dialect in praise of the 
deity Karamsani. The dance-patterns are varied and peculiar to 
the tribe. When the girls dance by holding each others hand, the 
males dance individually, but in a linear pattern. While dancing. 
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they hold a smal! mirror in theif hands. Their dance has several sitting 
positions. 


Compared to Dalkhai, Karama is soothing and lyrical 
dance. It has no vigorous and exalting movement like Dailkhai.The 
swaying of the body in perfect combination to the rhythms of the 
madal gives it a character of enchanting beauty. While the male- 
druimmers provide the rhythm with dancing steps, the dance proper 
is the special preseve of the females. Sometimes an elderly lady 
adept in the dance, leads the line. Whole nights are spent in singing 
and dancing by batches and batches of performers as well as 
drummers. 


In the district of Mayurbhan] and Keonijhar it is only the 
women who dance in concentric circles. The males beat varieties 
of drums, such as, Madal, Dhumsa, Dhol and Chadchadi. Singers 
also move with them in dancing steps. The women repeat the refrain 
and dance intermittently. They hold each other by the hand 
crossing fingers and first move with slow movements with swaying 
of the body. Swaying the hips left and right, serpentine movements 
with long steps, dancing in half-sitting position are some of the 
peculior characteristics of their dance. Most of the songs are of 
the Jnoomar variety. 


For the dance the arena is specially prepared and 
decorated. In the centre of the ground where the karam branches 
are ritually planted a long bamboo is fixed and is split in to four 
pieces, up to a certain height and then bent outward to form the 
arches. Each piece is fixed with a pole on the outerside to form the 
arch. Then it is decorated with festoons of mango leaves and water- 
lillies giving it a festive look. The ground is neatly plastered with cow- 
dung. Men and women dance winding in and out beneath the 
arches. The dance continues from dusk to dawn. Group after group 
drawn from nearby villages alternatively dance throughout the 
night. In the early morning they carry the karam branches singing 
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and dancing and then immerse the same in a river or tank and 
then disperse. 


DES! KARAMA : 


Another variety of the dance known as "Desi Karama" is 
prevalent among the Gond, Binjhal, Sahara. Dumal, Pan and Kuda 
tribes of Sambalpur. It is performed by males alone. The 
accompanying songs are in local dialect and sometimes from the 
well known Oriya epics Mathuramangal, Vaidehisa Vilas etc. But 
the singing style is different. 


RITUAL AND LEGEND : 


Karma as a ritual dance Is prevalent in vast areas of 
Madhya Pradesh, Orissa and Bihar. Though the’ patterns ot dance 
varies from tribe to tribe, the rituals remains the same.The Karam 
branches after ceremonially planted on the ground are propitiated 
with the offering of germinated grams, liquor, flower etc. The village 
priest accomplishes the rituals and narrates the legends in story- 
telling fashion. 


A story narrated among the Bhumij and other 
communities of Mayurbhanj}j says that there were two brothers 
Dharma and Karma. Dharma was rich and karma was poor Karma’ 
wife once asked him to go to the richbrother’s house and bring 
home some money. Karma went and asked, but was very rudely 
behaved by his brother and his wife. 


While returning in a very sullen mood, he saw some 
women worshiping the Karam tree. Seeing him too dejected, the 
women advised him to worship the Karam tree like they did, that 
would help bring prosperity and happiness. He followed their advice 
and soon his misfortune came to an end. He continued this practice 
and others followed. 
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Another legend prevalent among the Paudi Bhuiyans. 
inhabiting the hilly areas of Pallahara sub-division of Angul district 
says that a merchant returned home after prosperous voyage. His 
vessel was loaded with precious jewelleries and other valuables 
which he procured from foreign lands. Before unloading the ship 
he expected his family members to welcome him, the ceremony 
which is known as *Boitoa Bandana". But it happened to be the day 
of Karam Puja and all the women and men were engaged in 
dancing and singing. Seeing no body to welcome him the merchant 
was furious with them. He came home and uprooted the branches 
and flung them away. Immediately the wrath of the Karam Devta 
fell on him and his ship with all its precious cargo sank to the bottom. 
The distressed merchant then consulted an astrologer and sought 
his help to restore his wealth.The astrologer advised him to invoke 
the Karam devta’s blessings. The merchant again set out on ao 
voyage, this time in search of the Karam deity. He found the deity 
floating in the sea, he worshipped the Karam Raja, and the God 
then enjoined him to perform the Karam ritual every year. 


Though the legends speak of the efficacy of Karam Puja, 
none of them offer us any clue about the origin of the ritual. 
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YA GHOOMRA DANCE} 


Ghoomra is a typical earthen drum. It is just like a pitcher 
with a long stem, the mouth of which is covered with the skin of a 
reptile, locally knonw as "Godhi*. It is played by both the hands of the 
dancers and produces a peculiar sound, quite different from other 
varieties of drums. The dance performed in accompaniment to the 
drum i$ known as Ghoomra Nata. It is a vibrant form of dance 
performed by males alone. The performance ceremonially begins 
before a fort-night of Gahma Purnima (Full moon in the month of 
September) and culminates on the day. It is also performed during 
other festivals like Dusserah, Push Purnima and Nuakhia etc. The young 
men of different communities each fix a ghoomra on the chest with 
strings tied round the body. They beat the drums in unision and dance. 


The performance begins with the slow circular movements. 
The Nisan, (smaller variety of kettle-drum played with two leather-sticks) 
player always places himself in the centre, who conducts the dance 
and controls the tempo as well. He also indicates changeovers to various 
other movements. After a brief dance sequence in a Concentric circle 
the dancers form a line. Then enters the singer who first sings in praise 
of Saraswati and other Gods and Goddesses. During the song the drums 
remain silent. After the prayer, Chhandas, Chaupadi and other literary 
folk songs are sung. Each couplet of a song is followed by a piece of 
dance with intense drumming. When the dance is on full swing the 
dancers shout with enthusiasm "Radhe’. Sometimes the Nisan player 
also indicates conclusion of the piece by shouting "Takita Dhe* which is 
a nymonic syllable for the time-beats. The dance has various patterns 
of movements. Dancing in sitting as well as half-siting position, making 
circular movements, bending forward and backward steps with erect 
position are some of the peculiar movements of the dance. 


The dance has its own indigenous costume. All the 
dancers wear tightly-fitted coloured dhotis, spotted jackets and 
aprons hanging behind the shoulders. Colourful turbans fitted with 
bunches of peacock feathers add beauty to their persons. The 
furling and unfuling of the pacock feathers with their rhythmic 
movements create rare visuals. 

Orissa Sangeeta Natak Akademi 


Folk dances of Orissa 


Digitized by srujanika@gmail.com 


The dance is mostly popular in the district of Kalahandi 
and some adjoining areas of Sambalpur and Bolangir. It has a vibrant 
quality that attracts the young men. Many a time the dance has 
represented Orissa in the Independence Day celebrations at New 
Delhi. The dance was presented in many cities of Soviet Union In 1987 
as an item of cultural programme presented in the festival of India. 


Another variety of Ghoomra dance is prevalent among the 
Shabara community of coastal Orissa. In this case the ghoomra is of 
bigger size which is placed on the ground and played by the drummers 
sitting on a pedestal. This dance is mostly held during marriage festivals 
of the community. Placing the bride and the bride-groom In the centre, 
young men and women dance round them with singing of their 
traditional folk songs. The dance is slowly becoming extinct. 


Another variety of Ghoomra dance is prevalent among the 

Malhar tribes inhabiting the hilly areas of Pallahara in Angul district. In 

‘his dance the male members play the drums placing them on the 

{eft side of the waist. The women dance in linear patterns facing the 

drummers who move with them in dancing steps. The dance is held in 

all the festive occasions and often in the villages as a favourite pastime. 
The women sing of love, beauty of the nature and on many things. 


Ghoomra as a folk drum is known in Orissa since centuries. It 
finds mention in the Mahabharat, Ramayana and other Puranas written 
In Oriya several centuries ago. A beautiful scene of a ghoomra dancer 
is seen in the Nata Mandap of Konark Temple which was built in 13th 
centuries A.D. In this scene the dancer leans to the front in a peculiar 
posture while beating the drum. 


In all the three forms of ghoomra dance, the make of the 
drum is different. When the tribes have no legend or story about the 
origin of the drum. in Kalahandi, where it is most popular there are several 
legends. In one it is said that ghoomra originated as a war-drum of Ravana 
by his son Meghanad who defeated Indra, the king of heaven.Therefore, 
ghoomroa is not played during the rainy season lest Indra, the rain god 
will be annoyed. But the fact remains that it may have been used as a 
war drum to create excitement among the soldiers, but in later lyears 
changed its form and character to become a source of entertainment. 
Further it was enriched with the inclusion of songs. 

Kk * 
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SDHAP DANCER 


Dhap is the most popular dance among the triba! people 
of Kalahandi and Bolangir. Dhap is again a tambourine variety of 
instrument which is held in the left hand and played with a lean 
stick. Both youngmen and women joyously participate in the dance. 
Every festival is an occasion for the dance. The youngmen and 
women move facing each other in two separate lines. The 
youngmen play the drums and sing, and the girls repeat the refrain 
and dance. They bend forwad in exalting movements and move 
back in stylised walking fashion holding each other at the waiste- 
band. In some areas the girls while holding each other in left hands. 
ploy ao pair of Ramtali (Castanets) to keep rhythm with the beats of 
Dhap. 
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HNACHNIA OR PITHAKHIA NATE 


Nachnia and his partner (in female costume) are the only 
professinal dancers of the area. Generally, they dance during the 
marriage processions. The Nachnia in his costume wears a turban 
and wilds a "Jhara" and his partner in female costume dances with 
feminine movement. They evoke much interest during the marriage 
processins. They dance to the rhythm of traditiona! drummers who 


accompany the marriage party. 


Besides these important folk dances there are numbers 
of minor varieties like the Bali Dance of Sonepur, the stickdances 
(Kaisabadi of Sundergarh and Kalonga of Bolangir), the traditional 
Changu Dance of the Bhuiyan tribes of Bonai, Maghe Parab, Jadur 
and Sarhul dances of Oraon, Kisan, Kharia and other tribes. In all 
these dances of the tribes the women who dance in concentric 
circle and the men play the drums and move with them in dancing 


steps. 
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STICK DANCES 


KAISABADI : 


Stick dances are very common all over the country. In 
Orissa, the dances belong to specific communities and performed 
by men alone. One variety of the dance known as “"Kaisabadi" is 
prevalent in the Sambalpur, Sundargarh and Bolangir districts 
among the Gond and Bhulyan tribes. In this dance young men 
perform in a circle. Dholia, the drummer and Mahuria, the piper. 
remain in the centre along with the singers. The dancers hoid two 
sticks in both the hands and dance in rounds In different movements, 
some times In sitting position. They strike the sticks according to the 
rhythm of the Dhol. 


There is no specific costume for the dance. All of them 
wear tightly fitted Dhotis and a piece of coloured cloth as waiste- 
band. On ceremonial occasions they wear turbans and fix a bunch 
of pea-cock feathers. 


During the month of Pousha (Nov.-Dec.) when the harvest 
is over they dance another variety known as "Danda Nach" with 
sticks made out of bamboo. In this variety their is no drum 
accompaniment. They simply sing and strike the sticks in rhythm 
and move door to door of the village. The villagers donate them in 
kinds and money. This festival is called "Chherchhera". 


DIGDIGO : 


in the month of Kartik (October-November) the cowherd 
communities of the area perform another variety of stick-dance 
known as Digdigo. During the month they prepare sticks of black- 
wood and worship them ritually as the incarnate of Krishna and 
Balaram. 


To the accompaniment of Dhol, Mahuri and Bhalu Bainsi 
(long flute) the young men dance in circles with varities of 
movements. The songs accompanying the dance are in question 
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and answer pattern. All of them decorate themselves with peacock 
feathers on the back and wear a garland of bells on the woiste 
known as "Ghulghula”. During the dance it produces a jingling sound 
to the rhythm of Dhol. 


LAUDI KHELA : 


Laudikhela is another form of stick-dance prevalent 
among the cowherd communities of the district of Cuttack, Puri 
and Dhenkanal. Though the dance is being discontinued in the 
coastal districts of Puri and Cuttack, it is still popular in the district 
of Dhenkanal. The dance is performed by young cowherd boys 
during Girigobardhan Puja and especially Dolo Yatra (Holi) which 
are the most important festivals of the community. 


During the dance, the boys, each holding a pair of sticks, 
one in each hand strike to the rhythm of the songs they sing. 
According to the tune and Tala pattern they weave out different 
patterns of dance movements linear, circular, criss-cross etc. Most 
of the songs are related to the childhood exploits of Lord Krishna. 
Though songs are the accompanying music some times drums like 
Dhol and Mridangoa are also played. The dance is always performed 
int he village street or an open field. 


All the dancers are dressed with tightly worn Dhotis, a 
coloured jacket and a turban on the head decorated with peacock 
feathers. The dance continues for about a fortnight during Dolyatro. 
Sometimes competitions are also held among several groups of 
dancers drawn from the surrounding villages. 


STICK DANCE OF THE KONDHS 


The Kondh tribe of Phulbani has a dance with sticks. This 
particular dance is performed during marriage festivals. The young 
men visiting the village in the marriage party dance with girls of the 
village of the bride. In the dance, the boys each hold a long stick in 
the left hand, the upper part resting on the shoulder. They strike it with 
a small stick according to the rhythm of the songs. The boys and girls 
move in linear patterns with forward and backward movements. 
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KATHINAT : 


Kathinat, a form of stick-dance is preavalent among the 
Kurmi community of Mayurbhanj. Young men, of Rajual, Baghti, 
Mahali and Bhumij communities also participate in the dance during 
the festival of Maker Sankranti. (January) Performed by young men 
alone the rehearsal of the dance starts a month before Maker 
Sankranti. In this dance, each member holds a pair of sticks in the 
right hand jointly measuring one and half feet each. While dancing 
they strike the sticks with the neighbour. The dance is accompanied 
by singing special variety of songs sung by a lead-singer and then 
repeated by the dancers. The dance has different patterns, linear, 
round, criss-cross etc. The rhythm and song of each pattern is 
different. 


The dance has no special costume. But the young men 
wear colourful Saris in Dhoti pattern and simple turbans on the head. 
They start dancing ceremonially from the auspicious day of Makar 
Sankranti. They visit every village home and collect cereals. From 
the next day they visit the houses of the adjoining villages, When 
the collection becomes sufficient for a feast, they stop dancing 
and wait for the next year. 


KKK 
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«f 
ANACHUNI NAT}#¢ 


Nachuni is a common term for a professional female 
dancer, whether classical or foik. The Maharis or the Devdasis who 
used to dance in the temple of Lord Jagannath were also known 
as Nachunis. Nachuni Nat is a folk-dance in which a female-dancer 
sings and dances, especially during marriage processions. This 
particular dance in prevalent in Mayurbhan), the adjoining 
Singbhum and Chhotanagpur districts of Bihar and the Purulia district 
of West bengal. This is most popular among the scheduled caste 
community of the areas. 


Generally a professional nachuni is a socially out -caste 
woman whose mentor is a person called "Rashik” or "Bhadua’. He 
may be married man and the Nachuni, his kept. The person may live 
with her as husband. Generally the nachunis belong to low-caste 
communities and they earn their living through performances only. 


Generally the nachunis head the marriage processino as 
a symbol of pride of the bride-groom’s party. She sings mostly the 
jnoomar variety of songs and dances intermittently to the beats of 
Dhol, Dhumsa and Chadchadi. The Rasik also accompanies her in 
dance with diffeent movements. The nachuni dances with jerky 
movements of the shoulders and often indulges in whirling 
movements. She wears a flowing skirt, a blouse and an apron tightly 
worn over the chest. She holds a handkerchief in right hand and 
sways it according to her movements. 


Peculiarly enough, any person in the crowd having the 
talent of singing and dancing can make her sing and dnace. When 
the man sings. she is required to repeat the refrain and dance. Thus. 
nachuni covers the distance to bride’s house singing and dancing. 
She may be called a lesser men’s Baijee. But their number in 
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Mayurbhanj has started dwindling. As a result,it is only the rich 
people who hire them from the adjoining areas. 


Some nachunis having a good voice and dancing talent 
have discontinued to go with the marriage procession. They perform 
for hours and are in great demand in the area. 
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HL THE MASK-DANCESE¢ 


In Orissa there ade three varities of mask-dances, the 
human masks, the divine masks and the animat masks. Ali these mask 
dances are associated with religious festivals and always remain 
an attraction during the procession. The masks are all made out of 
papier-mache in over size and painted brightly with colours like 
black, red, yellow and green. Formerly the makers of these masks 
known as Chitrakars used Indigenous colours. But now a days they 
mostly use chemical colours. 


HUMAN-MASKS 


The most popular human-masks are the Raja-Ranit (the 
king and the queen). These masks with torso, head and arms 
conceal the dancers who get inside the frames. While the mask 
covers the body from the waiste up, a huge skirt made out of 
coloured cloth is attached round the mask to fall below up to the 
feet. Thus the dancer fuily gets concealed inside the mask. Only a 
hole is left in front of the mask for the dancer to see through. Then 
the dancers dance to the accompaniment of Dhol (drum) and 
Manhuri (wind instrument) with short and jerky steps. 


This variety of mask dance is mainly associated with Dol 
Yatra, the Holi festival which is celebrated for a number of days. 
When during this festival the metal images of Radha Krishna are 
taken out in procession in beautifully decorated palanquins, called 
Vimanas, the mask-dancers are on the lead. Vimanas from a number 
of villages are assembled in one place known as Melana (Meeting) 
where alongwith the dances, fire works are displayed. The dance is 
prevalent mostly in the coastal districts of Cuttack, Puri and Ganjoam. 


THE DIVINE MASKS 


The divine mask-dances are associated with th Sahi Yatra 
of Puri, held inthe month of April. This particular festival is only 
Celebrated in this temple-town in which different Sahis (streets) take 
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out processions of these divine masks alongwith other mythological 
characters. The divine masks are of the divinities like Durga, Kati, 
Ganesh. Nrushinha and Hanuman. The dancers not only don the 
masks but also wear costumes, ornaments corresponding to the 
characters of the deities. The false-arms fixed in a frame are tied at 
, the back. The dancers dance in short and simple, but majestic steps 
to the rhythm of Changu played by the traditional drummers. 


The makers of all these masks are also the traditional 
Chitrakars residing in Puri and the surrounding villages. The masks 
are all preserved in the respective Akhada ghara (Club house) of 
the Sahis and are re-painted each yuear during the festival. 


THE DEMON-MASKS: 


Though the traditional Chitrakars make varities of demon- 
masks for wall-decoration in temples and other religious places, only 
two dances are prevalent with characters of Ravana and 
Kumbhakarna. Again this dance is also associated with Sahi Yatra 
of Puri. While the ten-head mask of Ravana rests on the shoulders, 
the false-arms are tied at the back of the dancer, Kumbhakarna 
wears ao ferocious mask with protruding fangs. Both the characters 
dance with heroic steps to the rhythm of Changu played by the 
traditional drummers. 


THE ANIMAL MASKS : 


The spectacular animal mask dances are prevalent in the 
district of Ganjam, especially in the areas of Bhanja nagar, Aska and 
Kavisurya nagar. The animal masks are of the tiger, bull, horse and 
the deer. All the masks are of over size, colourful, decorative and 
spectacular. While the heads de made of papier-mache, the frames 
are made of canes. The frames are covered with coats made of 
thick cloth and profusely decorated with applique work and mirrors. 
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In each of the framed mask two dancers conceal 
themselves only with their legs visible to give the impression of the 
quadruple animal. They dance with various movements to the 
rhythm of changu played by the traditinoa! drummers. Mostly the 
mask-dancers lead the religious processions especially during Dol 
Yatra and Thakurani Yatra. Sometimes they are also taken out during 
marriage processions. 


A group of animal mask dancers led by Late Banamali 
Swain of Bhanja Nagar participated in the festivals of India in U.S.S.R., 
in 1987, Ocean Festival at Guyana in 1988 and Trade fair in London 
in 1990. 


THE TIGER DANCE 


Another variety of tiger dance is prevalent in the district 
of Ganjam in which the whole body of the dancer is painted like 
the coat of tiger with yellow and black stripes from head to foot. 
The face is painted like a tiger's and decorated with “Galishi‘, the 
ear-fangs. The dancer dances with various prowling movements of 
a tiger to the uncanny rhythm of changu. Mostly this dance is 
performed during the religious processions during Thakurani Yatra 
and other important festivals. Mostly young men of vigour perform 
the dance. 


KKK 
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AKELA-KELUNI DANCE} 


The Kelas are a nomadic class of people in Orissa. Except 
for few months of the year they remain out of their homes. They 
belong to different clans, the Sapua-Kela (snake-charmers), Nalua- 
Kela (Bird catchers), Ahir-Kela (puppeteers) and a clan who perform 
acrobatics popularly known as "Baunsa Rani" (the queen on the 
bamboo). Because most of their acrobatics are performed by young 
girls and women on bamboos. During the performance the flute 
and Dholki are played by two male members. Among all the 
communities it is only the Ahir Kelas who indulge in dance and music. 
Puppettry is another profession for them. While some are marionette 
players some are glove puppetteers. Another group perform the 
Kela-keluni dance in which a Kela and his wife Keluni participate. 
The Kela plays a string instrument known as Ghuduki which produces 
a peculiar sound. He works out various rhythmic patterns by playing 
his fingers in strikes on the string. Both of them sing and dance 
intermittently. The dance of the Keluni is fast with swaying 
movements of the hips and the head. There are also exalted 
movements in half-sitting position. She also takes rounds to cover 
the space. Generally it is she who carries the show. The contents of 
the songs sung in accompaniment to the dance are of love and 
humour. . 


Mostly kela-keluni the dancing-duo used to visit villages 
after villages dancing and begging. Till the thirties of this century 
they were most popular. Some groups used to visit the Dharmasalas 
of Puri to perform and entertain the visiting pilgrims as well as to 
earn money. Now the community has completely discontinued this 
profession of dancing. On the other hand it has been adopted by 
a number of professional groups who are performing the dance as 
*“Ghuduki Nacha" (also called Dhuduki). With the traditional dance, 
they have added newer innovations for the entertainment of the 
public. 
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SH RANAPA DANCER 


Ranapa, literally means a stilt. So the dance on the stilts is 
known as Ranapa Nrutya. This dance was prevalent among the cow- 
herd communities of Ganjam, the southern district of Orissa. Young 
boys of the community used to perform this dance during their 
festivals of Dol-Yatra and Giri Gobardhan Pooja. There was no 
percussin or any other accompaning instrument. They were simply 
singing songs relating to Krishna’s boy hood life and dancing to the 
rhythm of “Bajeni", an anklet made of iron which.produces a jingling 
sound. The dance used to be forgotten. But, due to the efforts of Shri 
Bhagaban Sahu of Narendrapur it was revived and re-oriented. It 
became an imporant item of his repertory. He has made it immensely 
popular through performances by the rustic dancers of his group. 
The dance has many acrobatic feats which earn immediate 
appaluse from the audience. Shri Sahu has presented this dance in 
many parts of the world. 


NAGA DANCE: 


The most virile and spectacular dance during the religious 
processions in the district of Puri is known as Naga Dance. The dance 
is more frequent in Sahi Yatra of Puri and Sita! Sasthi Yatra celebrated 
in adjoining Brahmin villages known as Sasans. Generally young and 
energetic young men are chosen for the dance. As it involves slow 
but vigorous and majestic steps the costume is heavy and elaborate. 
The dancer wears a tiger-skin onthe chest and a huge head-gear 
known as Handi on which a pithe-work is fixed, designed as a hooded 
serpent. Fruther it is profusely decorated with silver ornaments. He also 
wears false-beards almost covering the face. Multicoloured flags 
attached in a bamboo stripe is fitted at the shoulders. Bunch of 
coloured cloth are fitted at the wrist. He is armed with various weapons 
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and some times with a wooden gun.The dancer moves at the head 
of the procession along with the drummers who provide various rhythms 
to the dance movements. 


When some scholars identify the dancer as a representative 
of Naga Banshi warrior some are of opinion that he represents the Naga 
Sanyasis who are ferocious looking and often visited Puri on the back of 
elephants and camels. Peculiary enough, during the-month of Kartika 
Lord Jagannath is dressed in Naga Besha. The expenditure on this 
account are met by the Akhadas of Chakrakota, Alarkota, Marichikota, 
Bhagabatikota, Indradyumnakota, Knakikota and Kandarakota. Among 
all these Akhadas Chakrakota is the seat of Naga Sanyasis. 


x KK* 
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SASANCHAR- SAMPRADA 3% 


Sanchar is a form of devotiona! ballad singing like Pala 
and Daskathia of coastal Orissa. But it is different from the other 
two as regards its equal importance to dance movements and 
playing of the Mridanga. There are only two pérsons in a Sanchar 
group the Gahak-Bahak (Gayak Bayak) and a Palia (assistant who 
repeats the refrains). The Gahak Bahak combines in himself the 
qualities of a singer, a dancer and percussionist. He brings out 
uncanny rhythmic syllables in Mridanga with simultaneous recitation 
of Sanskrit Slokas. At the same time he keeps the beats with ankle 
bells (Ghungoor) with various dance movements. Then he sings 
Chhanda, Choupadi and episodes from Radha Krishna's love story. 
The Palia plays the Karta! (a pair of big-size cymbals) and sings as 
well as dances with him. Some time Bhajans are also sung in 
Sambalpuri diatect. For brief take off from the monotony the Palia 
provides humour in local dialect. Sanchar performances are more 
frequent during the month of Chaitra and Baisakh whne there is no 
agricultural operation. This is more favourite among the Kulta 
society, an agricultural community of Sambalpur, Bargarh and 
Bolangir districts of Orissa. 


When a large number of Bahaks and Palias unite and play 
Mridanga and Kartal in unision it is called Samprada. Obviously the 
work is derivative from the Sanskrit word Sampraday". Most probably 
this has been created out of Sankirtan of the Vaishnava Sampraday. 
In 15th Century Sri Chaitanya had cast a great influence on the 
people of Orissa with his Vaishnavic Philosophy. He carried with him 
the tradition of Kirtan singing which spread through-out Orissa. Like 
Samprada the word "Sanchara* has also come from the Vaishnava 
influence. It literally means to expand the Vaishnava philosophy 
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through dancing and singing. Sometimes like Badipala (competitive 
pala) of coastal Orissa competitions among Gahaks are also 
arranged by the villagers in which they try to excel each other. 


Sanchar is not only popular in western Orissa but also in the 
outlying Oriya tracts of Madhya Padesh. There are quite a good 
number of professional groups. mostly in the Bargarh district. They have 
now formed an association and hold an annual festival at Bargarh. 
Recently women have also taken interest in the art. Their number is 
now growing. This writer presented Sanchar for the first time in the 
Capital City of New Delhi with two men and two women in the ‘Lok- 
Utsav’ of Central Sangeet Natak Akademi and from there they were 
selected for the festival of India, held In Japan in 1989. 


KK 
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a PALA § ଝି 
This variety of ballad singing took its birth in undevided 
Bengal and marked its advent to Orissa during the Mahammedan 
occupation in 17th century A.D. This is closely associated with 
worship of Satyapir (Satyanarayana of Hindus and Pir of 
Mohammedans) the cult which was created for Hindu Muslim unity. 
In Bengal. there are sixteen Palas written by Kavi Karnapura each 
having a different story about the efficacy of worship to Satyapir. 
After the Puja, a Pala is sung by a band of singers and musicians. 
Mridanga and Cymbals are used as accompanying instrumens. 
Gradually it got rooted to the soil of Orissa. Medieval musical Oriya 
poetry entered its domain and made it more literary rather than 
musical. Thus music and poetry got wedded. While in its original 
form it remained associated with the worship of Satyapir with 
singinbg of the Bengali Pala, on the other hand it developed as a 
literary-cum-musicial entertainment purely based on Oriya culture. 
In this form, a group consists from five to seven persons. The most 
important is the Gayaka or singer who holds a Chamara or fly-whisk. 
Sri Palia or the chief assistant to the singer, the Bayak, the drummer 
who plays on the earthen drum Midanga and the rest are the Palias 
or the chorus singers. 


In the beginning of the performance the Bayaka and 
the Palis build up the atmosphere with oa prelude of loud beating of 
the drum and the big size brass cymbals. This is done with mild 
dancing but often becomes harsh to the ears. Then the Gayaka 
enters and after an invocation to Saraswati, the Goddess of learning 
starts singing an episode from an epic. He sings as well as explains 
elaborately in simple prose. This become necessary as the medieval 
Oriya poetry is most ornamental and very difficult for the common 
men to understand. He also lays down the scene and the situation. 
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While narrating oa scene he digresses to important Sanskrit as well 
as Oriya Poets to make it more varied and colourful. For example, 
while describing the feminine beauty he brings about excerpts from 
Kalidasa’s Kumara Sambhabam to foremost Oriya poet Kavisamrat 
Upendra Bhanja’s Baidehisa Vilasa. Thus the singing gets elongated 
for several nights. Sometimes competitions of two groups are also 
arranged in which both the groups try their utmost to prove their 
merits. 


As pala mostly dwells on ancient literature a Palasinger is 
required to be a man well-versed in Sanskrit as well as old Oriya 
literature. Moreover, he must have adequate Knowledge of Sanskrit 
poetics and music. The most precious thing he is to possess is a sharp 
and clear voice. The most popular singers of this form are Sri Niranjan 
Kar, Arjun Dash, Anant Charan Mohapatra, Jagannath Behera, 
Dharmanad Dixit and Paramananda Saran. 


Ki 
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SA DASKATHIAB% 


The most indigenous form of ballad singing In Orissa is 
known as Daskathia. It owes its name from Daskathi (also called 
Ramtali) a pair of castanets or wooden clappers, the playing of which 
accompany the singing. They are no hollow, but solid and resonant, 
fitted with a bunch of tiny ankle bells. The clappers are held in the left 
hand with forefinger In between to keep them apart and played by 
the right hand with the thumb pressing the upper one with a jerk to 
strike below. While singing the singers keep the time beats wiili the 
clappers and sometimes work out varlous uncanny rhythms of percussion 
instruments. Experienced singers often play two pairs of clappers 
simultaneously in both the hands and prove their skill and dexterity. 


The “Daskathia" group consists only of two persons, a 
singer and his assistant. The refrain of each couplet is repeated by 
the assistant known as Palic. He bears equal importance for his wit 
and humour to make the singing lively. In between the singing of 
the ballad, the "Palia" questions the singer pertaining to the theme 
in simple prose-dialogue and the singer answers through the songs. 
By this, the musical narration becomes more explanatory to the 
common village audience. Intermittently the Palia also sings 
doggerels and banters to provide enough comic relief. Both the 
singer and the Palia not only sing, they enlive the performance with 
unsophisticated dramatic actions and mild dancing. 


All the ballads mostly have episodes from the great epics 
of Ramayana and Mahabharata. The metres of composition 
generally conform to the medieval tradition known as Chhanda. 
Chhautisa and Chaupadi. Set to traditional tunes the ballad singing 
has a peculiar charm of its own. The compositions are mostly 
choosen from that of medieval! poets those who flourished between 
fourteenth to eightenth centuries. 
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The Daskathia singers mostly belong to Ganjam. the 
;outhern district of Orissa where most of the well-known Oriya poets 
of medieval period flourished. Generally the traditional singers come 
from the community of lower Brahmins who plough the land and 
are debarred to take part in the traditional ritual services. Now a 
doys there are singers from other communities also. They move 
throughout the length and breadth of the State during the fair 
weather days to earn thelr livelihood. Their performances are usually 
held in mid-street or in somebody's courtyard or in temple precincts 
according to the nature of patronage. 


Of all the singers of the tradition Goyakaoratno Boaidyanaonth 
Sharma was most popular. For his unique style of presentation he won 
many laurels in and outside the State. He has greatly influenced the 
present group of singers. 


x k# 
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MAYURBHANJACHHOW DANCE 


A CHHOW DANCE OF MAYURBHAN IA} 


The Chhow dance is prevalent in a continguous area of 
Mayurbhanj of Orissa, Seraikela of Bihar and Purulia of West Bengal. 
It has three distinctive styles of their respective areas. When 
Seraikela and Purulia styles use masks, the Mayurbhanija style has 
dispensed with it. Therefore it has a distinctive, character and its 
range of movements are wide and impressive than the two other 
styles. Technically it is also richer. Evolved out of the extant war- 
dances of the area, the dance has a unique character of musculine 
vitality. 


The dance owes its origin from the tribal war dances 
perfomred by the Bhuiyan. Bathudi and Gonds who were the earliest 
settlers of this area. When subjugated by the Maharaja's of 
Mayurbhan} they owed allegiance to them. The roots of Chhow is 
their "“Amdalia-Jamadalia®* Chhow and ‘Phari-Khanda (sword & 
shield). Taking these two dances as basics, the Maharajas of 
Mayurbhanj developed the dance to classical heights. In the 
process of evolution and growth It imbibed freely from the prevalent 
folk and tribal dances of the region creating a harmonious blending 
of classical. traditinal, folk and tribal styles of dance. Compared to 
the two other masked styles it has wide range of movements with 
acrobatic stunts and beautiful choreographic patterns. Therefore 
it retains the extreme virility of the original movements alongwith 
the martial crafts. Under the benevolent patronage of the rulers for 
over a century the dance developed standing solid on the 
foundation of martial artistry. 


Maharaja Krushna Chondro Bhoanja Deo appointed two 
great Paikas (Sword-players) to lay the foundation of the style during 
the second half of the 19th century. Each wos given charge of one 
group. The ceremonial performance of the two competing groups 
(Uttar Sohi & Dakshin Sahl) was arranged inside the palace premises 
during the Chaitraparava. Still now though royal patronage hos been 
withdrawn since long the festival of Chhow dances is arranged 
through the patronage of the state government. The competing 
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groups perform for three consecutive nights where thousands of 
people drawn from surrounding villages watch the performance with 
great interest. 


Being cultivated for years it has developed its own code 
of training, which is still in oral tradition. A dancer is born only after 
rigorous training of the technique. The basic gaits and dance 
movements are called Tobka and Uphli respectively. Besides there 
are movements known as Hana, Matha, Phinga, ghura, Palta, Dian 
etc. which are learned under the strict supervision of the gurus, who 
JQre known as Ustads. 


Mayurbhanj Chhow has a vast repertory of over hundred 
dances. Because creating new dances for the Chaitrparva was 
customary for both the sahis. Thus year by year the number of dances 
grew. In earlier times the dances concentrated on depicting heroic 
characters like Mahadev, Parushram, Ekalavya, Shabara etc. Later 
stories were drawn substantially from the Ramayana & Mahabharata. 
This helped in the composition of group dances in which large number 
of dancers participate. For example the "War-dance” that was 
created by Sriram Chandra Bhanja Deo in 1911 had sixty four dancers. 
The dance was presented before George the Fifth, the king of 
England when he visited Calcutta. Compared to solo and duet the 
group dances are more in number. While depicting the mythological 
stories Chhow combines elements of tremondous kinetic fury and 
very fast foot work with mellow elegance and lyricism. The dance 
becomes a visual poetry of strong passion gestured in a style that is 
free. intense, dynamic yet graceful. 


Each of the Chhow dance item has four stages of 
development. It begins with Rangavadya, an ensemble of 
instruments. With its heralding sound, hidden from the eyes of the 
audience behind the screen, the dancer is musically inspired to 
work into an aesthetic mood and transcend his corporal level to 
an artistic plane. After Rangavadya, the orchestra takes up the 
initial tune of the dance in slow tempo. The curtain rises and the 
dancers maintaining their respective characters come down from 
the stage to the centre of the dancing arena with a highly dramatic 
gait called ‘Chali. The next stage is ‘Nata" in which the themetic 
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content of the dance is developed and elaborated and the drama 
is built up. Nataki is the final stage in which a high tempo is built up 
with great dramatic vigour. This stage is characterised by fast 
movement. and intricate choreographic patterns. it demands such 
themes which end either in a heroic or ecstatic note that would go 
well with the high tempo and fast movements. 


The orchestra of Chhow is generally provided by the 
traditional drummers and musicians of Dom community whose 
profession is also to provide music during marriage and other 
religious celebrations. The most important drum is "Dhol", a barrel! 
shaped drum played with the palm and fingers of the left hand 
and a blunt stick in the right. "Chadchadi* or, "Kadka" is a cylindrical 
drum played with two lean sticks. Dhumsa is a huge bow! shaped 
kettle drum of iron covered with buffalow skin and played with two 
heavy and blunt sticks. It produces an immense reverberating 
sound. Mahuri is the lone variety of wind instrument in which all tunes 
are played out. While music is provided by a number of Mahuri 
players playing in unision, the Dhol players provide a fairly 
complicated rhythmic designs with great enthusiasm. The plantive 
cry of the Mahurl with the rhythmic fury of the various drums 
combine together to produce the loud orchestra of Chhow. 


During the last fifty years Chhow dance has become most 
popular in the rural areas of Mayurbhanj. All over the district there 
are more than hundred amateur groups. Being patronised by the 
villagers themselves they only have the chance to perform once or 
twice a year. Some of them are now selected to perform in 
Chaitraparva at Baripada. Through the patronage of the state 
government and the Centra! Sangeet Natak Akademi, the well 
trained dancers of Uttar Sahi and Dakhinasahi ceremonially perform 
during Chaitra parava. They also perform on other occasions when 
invited. Formerly chhow was performed by men only. The female 
characters were also played by them. But recently female dancers 
are being included to make the dances more attractive and 
glamorous. Most of the groups performing are repeating the same 
old dances in same pattern. There is great need for their re- 
orientation and refinement. 
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